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Preface

The Chieftain opened at the Savoy Theatre, London, on 12 December 1894 and ran for
only 96 performances. But during its short run changes were made which were sufficiently
substantial for Boosey to issue a second edition of the vocal score. The aim of this edition is to
present all the material which is contained in both the original and the revised versions. It is not
intended to be a critical edition.

In Boosey’s second edition of the vocal score, two sections of music were replaced
completely:

1. Inez’s solo (Act I No. 2). Here, pages 16 to 19 inclusive contain the material
found only in the first edition and pages 21 to 26 inclusive contain the material
found only in the second edition.

2. The dance in the Act I Finale. Here, pages 113 to 117 inclusive contain the
material found only in the first edition and pages 118 to 122 inclusive contain
the material found only in the second edition.

Two other changes were made to the first act and reflected in the second edition of the
vocal score. The ensemble (No. 3) “Wanted a Chieftain” was cut completely and subsequent
songs in Act I renumbered, and the ending of the Angelus (No.6) was shortened.

Changes to Act II were less drastic, but the piano accompaniment of three numbers in
Act 2, (Nos. 6, 7, and 11) differs between the two editions. Perhaps these changes correspond
to changes Sullivan made in the orchestration. Where the changes affect several bars, they have
been included in the body of the score. Where the changes affect only a few bars, the reading
of the second edition has been used in the score and the differences from the first edition
indicated in the notes at the end of the score.

The second edition contains numerous dynamic markings which are absent from the
first edition. These have been included in this score without comment.

The appendix contains a song composed to replace Act I No. 7 which was not included
in the second edition of the vocal score and appears not to have been incorporated into the
opera during its run at the Savoy. Nor is the music contained in Sullivan’s autograph score.

Concerning the composition of this song, Sullivan wrote to Burnand from the Hotel de
Paris, Monte Carlo on 29 January 1895:

I have done St. John’s song, & I think it is dainty - if you could somehow tack
on two lines to the last verse, so as to end with the old refrain - “Ah! we shall
see” it will round it off beautifully. I wouldn’t touch the last verse as it is, only
tack on two more lines.

The words of this song survive on a printed slip inserted into a libretto now in the
collection of Dr. Terence Rees. The only source for the music is Boyton Smith’s piano fantasia
on The Chieftain which contains the new song for Inez and the new dance from the Act I
Finale, as well as a passage which is likely to be derived from Sullivan’s setting of this song.
The version of the song included here is therefore conjectural.



Finally, I should like to thank Andi Stryker-Rodda, Philip Sternenberg, Steven
Lichtenstein, Marc Shepherd, Mark Lewis, David Jedlinsky and Larry Byler for their careful
proof reading of the score. In addition, Steven Lichtenstein has suggested ways in which the
vocal score might be altered to better reflect the orchestral score. These are included in the
notes and marked (SL).

Paul Howarth
York
July 2004






























































